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I. Introduction

Man uses costume as well as language to express himself,

So costume can be a satisfied form to communicate and a sign to deliver mental state.

Especially historical costume can be a representative sign symbolizing the period.
And because it is a cultural output of each period and region, it can be a cultural sign
that has been developed with a special design and form reflecting political, economic,
religious, artistic, and social changes.

In this study, I'd like to apply the costumes of the Renaissance and Barogue periods
to the structuralism established by Saussure and Rolland Barth's extensive and conno-
tative senses. And I'd like to examine closely that costume is a sign shawing the period
by comparing and analyzing the forms and meanings of the costumes of each period
structually,

For this purpose, I'll study the costume of the Renaissance and Baroque period form
the view of langue and parole, paradigmatic and syntagmatic structures systematically,
the forms and meanings according to the structural elements of the costume to see the
structural features of each period’s costume concrelely, and how paradigmatic and
syntagmatic bodies are connected and appeared in the special forms of each period’s
costume,

II. Main Subject

The man’s costume, in the sense of costume’s form, had a feature that an outer gar-
ment was an upper garment and the royalty and nobility were classified,

The royalty's costume was a combined structure with a kind of doublet I I I, a kind
of jacket II, overcoat, canions, v'entians and chemise, a kind of long hair on the shoul-



ders or short hair, and a kind of ornaments of toque, duck bill toe, and shoes.

The man’s costume in the Baroque period was that the upper garment was a lower
garment classsifying the royalty, nobility, and commons, The royalty's costume was
composed with it kind of upper garment of doublet Il Il VW, justaucorps, and chemise,
a kind of long hair or rich wig, and felt hat, boots, baldric glove. Like this the royalty’s
costume was various brilliant, and authoritative according to the way they were each
analytic bodies.

An analytic body of an outer garment in the Renaissance period was appeared into an
upper and lower garments, but in the Baroque period, it was appeared into a form of one
piece and a form of an upper and lower garments,

Looking at the syntagmatic structure of man's costume in the Renaissance period, a
major paradigmatic element was doublet and a paradigmatic element of a lower garment
was trunkhose and hose which was an inverted triangle silhouette. And it’s upper part
of the body was swelled and a lower part was tightened, but only Henry I made H
style silhouette and this meant that the constituent elements had been changed gradu-
ally according to the period. Almost toque were worn on thetr heads and shoes. They
decorated nearly slash, peascod-belly, and codpiece in the various ways,

In the costume of the Baroque period, all doublet, the upper garments of out
garments, were chosen and worn nearly as major paradigmatic elements, and
petticoatbreeches, trunkhose, and culotte were used as major paradigmatic elements of
a lower garment, And hair style was short or curled long hair and only Prince Gustav
Adolph and Louis X [V were felt hat as a hair ornament. Ornaments were slash, stick,
baldric, loop, a ribbon, and cravate, and so on. And the kinds of ornaments became vari-
ous according to the period.

[I. Conclution

I've got a conclution as follows as a result of analyzing man's costume in the
Renaissance and Baroque periods form the view point of form and meaning, paradig-
matic and syntagmatic bodies,

Costume was varied in it’s form according to the constituents and those varied forms
represented each different period, and wearer’s sex, status, class, and vocation,

In the Renaissance period, the upper part of the body was swelled and expressed
authority and rigid dignity as a dress and in the Baroque period, it showed authority
with brilliant ornaments,

In the Renaissance and Baroque periods, doublet was worn as an upper garment, 2
paradigmatic body of a outer garment, and the name and use of costume were same, but
forms were different, Thst is, the length of the constituent of the form in the Baroque
costume became very short. so chemise of an underwear was shown and made in an or-



namental form,

Like this, in the structures of the two periods’ costumes, the features of the periods
were reflected and appeared, so to speak, costume symbolized the peried and wes a cul-
tural sign that showed the changes of the society’s policy, economy, and religion.
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