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Abstract

In this study, we consider the evolved interactivity at the Artificial Life Art beyond 'open
interactivity’ as 'closed relationship’ between viewer/participant and artwork by immersive and
interactive features of digital media art. In order to consider this evolved interactivity, we
survey the theory of artificial life of which result of many studies like biology and
computational science. And then we analysed characteristics related artistic context of artificial
life at the autonomy and emergent behavior of artificial life. Especially, we research the
artworks of interaction with ecologies and of living in outside(not in- silico) among the
artworks of officially adopting an artificial life arts in ‘VIDA : Art and Artificial Life
International Awards’. And we are going to understand the relationship of emotional subjects
between viewer/participant and artwork, and a step further to understand the diverse
relationship of symbiosis and co-evolution of the technology and human.
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